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Childhood and Eternity: On Unamuno’s Tragic Pedagogy1
Infancia y eternidad: sobre la pedagogía trágica de Miguel de Unamuno

RESUMEN1
En el presente artículo se pretende describir las líneas básicas de lo que Unamuno consideró
como una pedagogía adecuada para que el niño disfrute de una infancia genuina y larga, lo cual
facilitará que se convierta en un hombre de intensa vida interior y gran valor histórico siempre
\FXDQGRGLFKDLQIDQFLDVLJDSUy[LPDDVXFRUD]yQ3DUDPRVWUDUPiVFODUDPHQWHHQTXpFRQVLVWHXQD
pedagogía adecuada para Unamuno, se explicará también por qué consideró una excesiva sumisión
DODSHGDJRJtDFLHQWt¿FDFRPRSHUQLFLRVDSDUDHOGHVDUUROORGHORVQLxRV
Palabras clave: Unamuno, pedagogía, inmortalidad, eternidad, amor, muerte, tragedia

INTRODUCTION
$¿UVWDSSURDFKWR0LJXHOGH8QDPXQR¶VZRUNPD\EHVXI¿FLHQWWRFRQYLQFH
the reader that this Basque philosopher, playwright and poet did not write about
FKLOGUHQEXWDERXWDGXOWVDQGIRUDGXOWV)XUWKHUPRUHWKHDGGUHVVHHRI8QDPXQR¶V
work seems to be not a simple adult but a reader sensitive to the painful existential
FRQÀLFWVZKLFK8QDPXQRUHÀHFWVLQKLVZULWLQJV2IFRXUVHWKHUHLVRFFDVLRQIRU
GLVFXVVLQJLIUHOLJLRXVIDLWKLQVSLUHV8QDPXQR¶VZRUNíDV$OYDU>@0DUtDV
>@DQG)HUUDWHU>@DPRQJRWKHUVPDLQWDLQ±RULIKHWULHVWRFRYHUXSKLV
atheism with a disconcerting confusion of ideas and words – as some authors like
0DQ\i>@&DQFHOD>@DQGDERYHDOO6iQFKH]%DUEXGR>@SRLQWHGRXW
1
7KLVSDSHUKDVEHHQZULWWHQZLWKLQWKHUHVHDUFKSURMHFW³1RUPDWLYLW\DQG3UD[LV7KH&XUUHQW'HEDWH$IWHU:LWWJHQVWHLQ´ )), 
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<HWOHDYLQJWKLVGHEDWHDVLGHLWLVFOHDUWKDWLIH[LVWHQWLDOFRQÀLFWVDUHFRQVLGHUHG
as lacking in philosophical relevance, as is proper of current analytic philosophy,
WKH LQWHUHVW WKDW 8QDPXQR¶V ZRUN PD\ DZDNHQ ZLOO EH UHGXFHG WR WKH ¿HOG RI
OLWHUDWXUH3UHFLVHO\EHFDXVH8QDPXQRLVGHDOLQJZLWKH[LVWHQWLDOFRQÀLFWVKHDGGUHVVHVWRWKHDFWXDOSHUVRQWKHÀHVKDQGEORRGSHUVRQZKRLVDOUHDG\VXIIHULQJ
from the craving for personal immortality, but also to the individual who still has
not experienced such craving even though he is expected to feel it because of his
age and his alleged maturity. As we will see later, Unamuno excludes the child
³IURP WKH LVVXH RI GHDWK DQG LPPRUWDOLW\´ >510 S @2, for he still does not
understand what death is although he hears a lot about it. Since children are not
\HWDZDUHWKDWWKH\ZLOOGLHWKH\FDQQRWH[SHULHQFHH[LVWHQWLDOFRQÀLFWVUHODWHG
to the craving for immortality. However, this does not mean at all that there is no
room in Unamuno’s work for the child, the childhood and even the childishness.
)DUIURPLW8QDPXQRUHJDUGVKLVERRN5HFXHUGRVGHQLxH]\GHPRFHGDG as the
sweetest and the most loving of his works: and curiously enough, he says about
WKLV³SRRUOLWWOH&LQGHUHOOD´WKDWLWEHFDPH³DNLQGRIHVVD\RQFKLOGSV\FKRORJ\
DQGSHGDJRJ\´>$3-S@,WLVQRWHZRUWK\WKDW8QDPXQRGHVFULEHVLQWKLVZD\
a work so important to him. Indeed, Unamuno recalls in this autobiographical
account some events of his childhood not only to evoke the serenity and the purity
characteristic of children’s intuition through which true freedom can be reached
>FIU510S@EXWDOVRWRLOOXVWUDWHZKLFKIHHOLQJVDQGH[SHULHQFHVVKRXOG
be provided by families and pedagogues responsible for children’s education and
development. The pedagogy Unamuno recommends is shown in his 5HFXHUGRV
GHQLxH]\GHPRFHGDG only through examples, yet it is more clearly illustrated in
WZRRWKHUZRUNV2QWKHRQHKDQGLWLVQHJDWLYHO\FKDUDFWHUL]HGLQ$PRU\SHGDgogíaDQRYHOZKLFKVRXUO\FDULFDWXUHVWKHGH¿FLHQFLHVRIVFLHQWL¿FDQGSRVLWLYLVW
SHGDJRJ\RQWKHRWKHUKDQGLWLVSRVLWLYHO\FKDUDFWHUL]HGLQDVHULHVRIDUWLFOHVLQ
ZKLFK8QDPXQRDQDO\]HVWKHDGYDQWDJHVIRUWKHFKLOGRIKDYLQJDORQJFKLOGKRRG
ZKLFKEHVLGHVEHLQJJODGGHQHGZLWKVSRQWDQHRXVJDPHVíDOWKRXJKWKH\PLJKW
perhaps seem pointless – is free of attempts to turn the child at an early stage into
a faithful servant of logic and rational thinking.
My aim in producing this work is to show which defects Unamuno attributes
WRVFLHQWL¿FSHGDJRJ\DQGDWWKHVDPHWLPHWRVKRZZKLFKFRQGLWLRQVPXVWEH
IXO¿OOHGIRUWKHFKLOGWRHQMR\DQD S S U R S U L D W H FKLOGKRRG7REHWWHUXQGHUVWDQG
in which an ‘appropriate’ childhood within the context of Unamuno’s work consists on, I will explain the main lines of the pedagogy Unamuno recommended as
ZHOODVRIWKHSHGDJRJ\KHFULWLFL]HGDVDUHVXOWRIZKLFKLWZLOOEHHDVLHUWREHWWHU
understand the role and relevance of the child, and by extension of childhood
itself, in Unamuno’s work.
2

Quotations from Unamuno’s work have been translated into English by José María Ariso.
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75$*,&3('$*2*<257+(75$*('<2)3('$*2*<
:KHQHYHU8QDPXQRWXUQVKLVJD]HRQKLVRZQFKLOGKRRGKHVKRZVDQRVWDOgic attitude proper to one who thinks longingly of a lost paradise. Yet this thought
goes far beyond the fond memory of distant times: what Unamuno misses is the
OLIH RI WKH FKLOG ZKR ³DSSURSULDWHV WKH ZRUOG E\ ORVLQJ KLPVHOI LQ LW´ >510
S@$W¿UVWVLJKW8QDPXQRPLJKWDSSHDUWRUHIHUKHUHWRDSUHFRFLRXVFKLOG
ZKRHYHQIURPDQHDUO\DJHIDQWDVL]HVWKDWKLVRZQUHDVRQLQJDOORZVKLPWRDSSUHKHQGWKHHVVHQFHRIWKLQJVDQGRIWKHZRUOGLWVHOI<HWWKDWLVMXVWWKHRSSRVLWH
of what he actually means. To be precise, he praises the child who puts heart and
soul into playing spontaneously without trying to reveal any truth:
$QGPD\EHWKHUHLVQRGHHSHUFRQFHSWLRQRIOLIHWKDQNLG¶VLQWXLWLRQZKRE\¿[LQJKLVH\HV
in the clothes of things without trying to strip them, sees everything that is hidden by things, for
things conceal nothing at all; then he feels the total and eternal mystery, which is the clearest light.
>510S@

Unamuno also recalls fondly those days of his childhood in which he and his
playmates returned home sweaty and covered with bruises, but with their eyes full
RIOLIH³%\RSHQLQJRXUH\HVLJKWWRWKHEHDXW\RIWKHEDUNRIWKLQJVDQGFORVLQJ
the soul to the sadness of their core, we went to sleep as only saints and kids can
VOHHS´>510S@
,QWKLVYHLQKLVIULHQG-RVp2UWHJD\*DVVHW  VWDWHGVRPH\HDUVODWHU
that, while it is true that nearly all great philosophies assumed that things conceal
a hidden essence which must be revealed by man, there is no reason why man has
to carry out such a task. Yet whilst Ortega added that it is man who must invent
a being for things, Unamuno concentrates on the issue of eternity, for example
ZKHQKHSRLQWVRXWWKDW³RQO\E\SUHVHUYLQJDQHWHUQDOFKLOGKRRG>«@FDQRQH
UHDFKWUXHIUHHGRPDQGORRNDWWKHP\VWHU\RIOLIHIDFHWRIDFH´>510S@
,QGHHG8QDPXQRDGPLWVWKDWZKHQKHHYRNHVKLVFKLOGKRRGUHDOL]HVWKDWKHDQG
KLVSOD\PDWHVIHOWWKHQ³FRQIXVLQJO\LQWKHGHSWKRIWKHLUVRXOVWKHLQWHUUHODWHGQHVV
RIHYHU\WKLQJ´>510S@-XVWDVWKHDGXOWLVVXUHQRWRQO\WKDWWKHSUDLULHLQ
which he is at a given moment is only one among the many prairies that exist,
but also that those prairies are countless and different from one another, for the
young Unamuno and his playmates the prairie was only and exclusively that in
ZKLFKWKH\UDQ>510S@7KHZKROHZRUOGZDVFRQGHQVHGIRUWKHPLQHDFK
LQVWDQWRIIUHQ]\LQHDFKLQVWDQWWKH\ZHUHLQWKHJULSRIWKHKXEEXERIWKHJDPH
$WWKLVVWDJHLWPD\EHREMHFWHGWKDWDGXOWVFDQDOVRHQMR\VXFKIHHOLQJLIWKHULJKW
circumstances occur; yet what Unamuno wishes to highlight, however, is that this
pleasure will be often experienced by the adult if he had a long childhood full of
games and illusions. That is why Unamuno states that the man of intense interior
life and great historical value is chaUDFWHUL]HGEHFDXVHKLVFKLOGKRRGLVVWLOOYHU\
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FORVHWRKLVKHDUW>FI61S@6LQFHWKLVPDQGLGQRWVHHNWREHUHÀHFWHGLQ
RWKHUSHRSOHEXWMRLQHGWKHPWRJHWKHULQKLVRZQVSLULWKHFRXOGWKHQMRLQWKHPLQ
KLVOLIH>FI$-S@$VZHFDQVHHWKHHWHUQDOEHLQJLVWKHRQHRIFKLOGKRRG¶V
KRO\VROLWXGHIRU³FKLOGKRRG¶VGD\GRHVQRWKDYHDWRPRUURZ´>61S@7KH
feeling of eternity which Unamuno associates with childhood is particularly eviGHQWZKHQKHH[SODLQVZK\KHDQGKLVSOD\PDWHVGLGQRWIHHOVLJQL¿FDQWO\DIIHFWHG
by the threat of death:
The child feels himself to be immortal; or rather, he is excluded from the issue of death and
immortality: he feels himself to be eternal. He feels himself to be eternal because he lives entirely
for the present moment. He hears a lot about death, perhaps sees people dying and kills animals, but
KHGRHVQRWXQGHUVWDQGGHDWK>510Sí@

:LWKWKHVHZRUGV8QDPXQRLQGLFDWHVWKDWWKHFKLOGFDQQRWIRUPDQLGHDRI
LPPRUWDOLW\XQWLOKHLVUHDOO\DEOHWRUHÀHFWXSRQWKHH[WLQFWLRQRIFRQVFLRXVQHVV
that death brings with it. Therefore, consciousness is ilimited for the child, with
no memory of its beginning and with no suspicion for its end. And if we bear in
mind that children’s consciousness has no limits, the concept of ‘consciousness’
becomes meaningless because it embraces everything and does not contrast with
anything. Yet this situation varies dramatically as soon as the child is aware that he
will sooner or later cease to exist, for the consciousness of oneself emerges when
WKHLQGLYLGXDOUHDOL]HVWKDWKLVFRQVFLRXVQHVVLVOLPLWHG>FI679S@,QGHHG
Unamuno remarks that there is not any character as tragic as the child who cries
in despair because he will inexorably grow old; but then he adds that it is even
more tragic the situation of the child who is not aware that the will cease to exist,
VRWKDWKHFDQQHLWKHUIHHOQRUFU\WKHWUDJHG\RIWLPHWKDWFKLOG³FDQQRWGLVFRYHU
WKDWKHZDVERUQWRGLHEHFDXVHKHLVDOUHDG\GHDG´>21S@)URPWKLVIROlows that, according to Unamuno, one can only feel really alive if he is aware that
KHZLOOFHDVHWRH[LVWKHQFHLILWLVWUDJLFWREHDZDUHRIRQH¶VRZQ¿QLWXGHLWLV
HYHQPRUHWUDJLFWROLYHLQGH¿QLWHO\XQDZDUHRIRXUPRUWDOFRQGLWLRQ,WVKRXOG
not be forgotten that Unamuno commends the state of the child who feels himself
to be eternal and is alien to the consequences of death, for childhood is the age of
innocence; but there comes a time when the child is aware that he as well as all
his loved ones will die. Thus, Unamuno warns that the smiles of children should
necessarily be followed by the tears of teens who become aware of their inevitable
destiny. This means that, even though Unamuno praises and commends highly
FKLOGUHQ¶V VWDWH KH VHHPV WR UHJDUG WKH LQGH¿QLWH H[WHQVLRQ RI WKLV VWDWH QRW DV
DJLIWRI*RGEXWDVWKHELJJHVWWUDJHG\
An important aspect to take into account about the transition from kid’s age
RI LQQRFHQFH WR WKH DZDUHQHVV RI RQH¶V RZQ ¿QLWXGH LV WKH UROH RI ORJLF 8QDPXQR SHUKDSV H[DJJHUDWHV ZKHQ KH VWDWHV WKDW ³ZKDW WKH FKLOG HQMR\V PRVW LV
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EUHDNLQJWKHUXOHVRIORJLF´>510S@\HWVXFKDVWDWHPHQWFRQVWLWXWHVDFOHDU
GHFODUDWLRQRILQWHQWLRQV)URPKLVSRLQWRIYLHZWKHFKLOGSURGLJ\ODFNVFKLOGhood because he does his utmost to imitate adult behaviour, which makes his life
D³PRQVWURVLW\´>21S@$IWHUDOOWKHFKLOGSURGLJ\ZRXOGQRWIHHOKLPVHOI
to be eternal, but would imitate among other things the solemnity shown by adults
when someone dies, although this child knows nothing about death and, by exWHQVLRQKHGRHVQRWHYHQNQRZZKDWKHLVIHLJQLQJ8QDPXQRUHJDUGV³JDPHDV
WKHFKLOG¶VOLIH´>510S@DERYHDOOZKHQLWFRQVLVWVLQEUHDNLQJWKHUXOHVRI
logic, for example when the child is delighted with the incongruousness of a song.
,QKLVRSLQLRQWKRVHVRQJVFKLOGUHQUHFUHDWHLQWKHLUJDPHVFRQVWLWXWH³WKHUHDOWUDGLWLRQ´IRUWKH\DUHSDVVHGRQIURPJHQHUDWLRQWRJHQHUDWLRQZLWKRXWLQWHUIHUHQFH
from adults and even before children learn to read and write, so that this tradition
LVIHOWPRUHGHHSO\DQGSDVVHGRQPRUHDFFXUDWHO\WKDQWKHZULWWHQRQH>510
S@:KHUHDVWKHSHGDJRJXH±XQGHUVWRRGDVDSHGDQWLFHGXFDWRUVWURQJO\DWtached to formal logic – fails to drive the child from the realm of aesthetics to the
RQHRIORJLFE\VXEVWLWXWLQJKLVQXUVHU\UK\PHVIRU³RQHRIWKRVHWKLQJVH[SUHVVO\
ZULWWHQ E\ DGXOWV DQG GLUHFWHG DW FKLOGUHQ´ LQFOXGLQJ D PRUDO DW WKH HQG >$3-
S @ 8QDPXQR ERDVWV WKDW QR SHGDJRJXH PLJKW KDYH HQWHUWDLQHG DQG GUDZQ
the attention of children like he did in his childhood when he improvised stories
WKDWGLGQRWPDNHDQ\VHQVH>FI510Sí@,QDGGLWLRQWRWKHYLUJLQZRUGV
and with no sense which are used by children in their songs, Unamuno highlights
that kids take delight in repeating the name of a thing in front of it: according to
KLVRZQH[SODQDWLRQNLGV¿QGWKHVHUHSHWLWLRQVYHU\SOHDVXUDEOHEHFDXVHLQWKLV
ZD\WKH\VHHPWRVSLULWXDOO\DSSURSULDWHWKHWKLQJQDPHG>FI510S@)XUthermore, I add, the child spiritually appropriates the whole world: because when
the child focuses his entire attention on that thing, he is also concentrating on all
that constitutes the world for him at that particular moment. This is one of the
many pleasures which can only be understood when childhood is still very close
WRRQH¶VKHDUW>FI21S@,QGHHG8QDPXQRSUHVHQWVWKHSHGDJRJXHDVWKH
stupid adult par excellenceIRUKHLV³XQDEOHWRDSSUHFLDWHWKHPHULWDQGYDOXHRI
RULJLQDOVLOOLQHVVZKLOVWKHKDVUHVSHFWIRUVWXSLGUHSHWLWLRQV´>21S@2I
course, these ‘stupid repetitions’ are the requirements placed on the kid to imitate
as soon as possible the way in which adults reason and behave, even though this
kind of imitation is as useless to measure creativity as the sterile series which must
be completed in many intelligence tests.
)URP8QDPXQR¶VVWDQGSRLQWWKHJHQXLQHFKLOGZKRHQMR\VDORQJDQGLQQRcent childhood feels repulsion for logic due to his spirituality. In his own words,
ÀLHVKDYHRIWHQEHHQUHJDUGHGDVVLOOLHUWKDQEHHV\HW³EHHVDUHPRUHORJLFíWKDW
LVPRUHVWXSLG±WKDQÀLHVZKLOHÀLHVDUHPRUHDHVWKHWLF±WKDWLVPRUHVSLULWXDO
± WKDQ EHHV´ >510 S @ ,Q WKLV YHLQ %DOWDVDU *UDFLiQ >@ KDG DOUHDG\
FRQWUDVWHGÀ\¶VEDGWDVWHZLWKEHH¶VJRRGWDVWHIRUWKHÀ\VHHNVWKHSHVWLOHQWRGRU
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whilst the bee seeks fragrance in the very same garden. Unlike logical or rational
character, the aesthetic and spiritual character contributes greatly to the development of good taste. Indeed, Unamuno points out that the child is an artist from
birth and ceases to be this when he becomes an adult; but if he is an adult artist,
LWLVEHFDXVHKHLVVWLOODFKLOG>FI510S@)URPKHUHDULVHVWKHTXHVWLRQRI
ZKLFKSHGDJRJ\8QDPXQRUHFRPPHQGVWRGHYHORSWKDW³VSLULW¶VFKLOGKRRG´KH
UHJDUGV DV WKH WUXH ³JHQLXV´ >21 S @$OWKRXJK 8QDPXQR GRHV QRW WDFNOH
this question in a systematic way, there are two remarks which may help us to
DQVZHULW2QWKHRQHKDQGKHHPSKDVL]HVWKDWWKHUHLVQRWKLQJPRUHHGXFDWLRQDOWKDQ³WKHWUXWKIRUWKHVDNHRIWUXWK´>(,S@ZLWKZKLFKKHSODFHVLQWKH
foreground the acceptance of things as they are, without external ornaments and
without hidden essences. On the other hand, and to achieve such a thing, UnaPXQR>$3-S@SURSRVHV³WRGHIHQGWKHDXWRQRP\RIJDPHV´LQWKHIDFHRI
SHGDJRJXHVOLNH(XJHQLG¶2UVZKRDUJXHIRUFRQWHPSODWLQJVFKRROVDVWKH¿UVW
place in which children must begin to be acquainted with work environments and
LQGLYLGXDO YLUWXH$V ZH FDQ VHH 8QDPXQR GRHV QRW PDNH LW VXI¿FLHQWO\ FOHDU
what a ‘suitable pedagogy’ would consist of, but he shows in much more detail
what pedagogy should n o t consist of. He accomplishes this task, above all, by
showing how Avito Carrascal, the protagonist of his novel $PRU \ SHGDJRJtD,
DGKHUHVVWULFWO\WRWKHSULQFLSOHVDQGWKHRULHVRIVFLHQWL¿FSHGDJRJ\WRWKHH[WHQW
WKDWKHVD\VWKLVLQDQDEVXUGPHDOWLPHFRQYHUVDWLRQ³7DNHDQ\FKLOG,PHDQWDNH
it from its embryonic stage, apply sociological pedagogy to it, and the result will
EHDJHQLXV´>$3S@
Avito’s exorbitant narcissism leads him to make a peculiar use of science in
RUGHUWR¿QGDZLIHFRQFHLYHDFKLOGZLWKKHUDQGHGXFDWHKLPQRWIURPELUWKEXW
IURPWKHYHU\FRQFHSWLRQRIWKHEDE\:KHQHYHU$YLWRLVUXOHGE\KLVLQVWLQFWV
KHUHSHDWVWRKLPVHOIWKDW³ORYHDQGSHGDJRJ\DUHLQFRPSDWLEOH´>$3Sí@
for he is completely convinced that instincts and feelings must be kept at bay by
reason and science. Bearing this in mind, it is no surprise that Avito gets desperate
when he sees how his son Apolodoro creates words that do not make any sense,
DQGLWLVDOVRQRZRQGHUWKDW$YLWRORVHVKLVWHPSHUZKHQKLVPDVWHU'RQ)XOJHQcio replies to him:
Don’t you remember when you were a child? Don’t you carry a child in
your soul? Do you want to be a pedagogue without having been a child? A pedagogue who doesn’t remember his childhood! A pedagogue whose childhood isn’t
FORVH WR KLV KHDUW 3HGDJRJXH :H FDQ DSSURDFK FKLOGUHQ RQO\ ZLWK RXU FKLOGKRRG
>$3S@

,WLVGLI¿FXOWIRU$YLWRWROLVWHQIURPKLVPDVWHUWKDWKHVKRXOGDOORZKLVVRQ
WRSOD\ZKDWKHSOHDVHVIRU³WKHWHUULEOHKRXURIORJLFZLOOFRPHVRRQHURUODWHU´
>$3S@$YLWRFDQQRWDVVLPLODWHWKDWKLVVRQORYHVWKHDEVXUGDQGWKDWDOOWKRVH
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who tried to compose songs for children by following the cannons of logic and
UHDVRQIDLOHGLQWKHHQGEXWKHJRHVRQZLWKKLVWDVNHYHQWKRXJKKHUHFRJQL]HV
WKHGLI¿FXOW\RIVROYLQJDOOSUREOHPVWKURXJKSHGDJRJ\ZKHQ$SRORGRURDGPLWV
QRWWRNQRZ³KRZWRZDQW´>$3S@2QFH$SRORGRUREHFRPHVDQDGXOWKH
suffers the consequences of his father’s pedagogy. After having published with
JUHDWHQWKXVLDVPDVKRUWQRYHO$SRORGRUROLVWHQVKRZ'RQ)XOJHQFLRWHOOVKLP
WKDWDUWLVGHVSLFDEOHDQGWKDWJRRGWDVWHLVHYHQPRUHGHVSLFDEOH>FI$3S@
)XUWKHUPRUH$SRORGRURDVNVKLVIDWKHUZKHWKHULWZRXOGEHSRVVLEOHWRGHYHORS
SHGDJRJ\IURPORYHLWVHOI>FI$3S@\HWGHVSLWH$SRORGRURHQGVXSFRPmitting suicide straight after he laments over his father’s pedagogy, Avito then
SODQVWRHGXFDWHKLVPDLG¶VVRQ³LQDFFRUGDQFHZLWKWKHPRVWVWULFWSHGDJRJ\´
without admitting interference of love, masters or the company of other children
>$3S@IRU$YLWRLVVXUHWKDWLWZDVWKHVHYHU\IDFWRUVWKDWDOWHUHGWKHHIIHFWV
of sociological pedagogy to the extreme of causing his son’s suicide. This is how
8QDPXQRLOOXVWUDWHVWKHLQÀH[LELOLW\RIWKHSHGDJRJXHEOLQGHGE\WKHDEVROXWHDQG
XQFRQGLWLRQDOSULRULW\KHJLYHVWRVFLHQWL¿FNQRZOHGJHRYHUDQ\HYLGHQFH
CONCLUSION
There is no doubt that Unamuno exaggerates when he caricatures the excessHV RI WKH SHGDJRJXH REVHVVHG ZLWK EHLQJ IDLWKIXO WR VFLHQWL¿F NQRZOHGJH FRVW
ZKDWLWPD\$V3DUtV>S@ULJKWO\VD\V8QDPXQRLGHDOL]HVFKLOGKRRG
by contrasting it with scenarios in which prevail anguish and disappointment. This
LGHDOL]DWLRQKRZHYHUKHOSVWRVKRZPRUHFOHDUO\KLVFRQFHSWLRQRIZKDWSHGDgogy should be and what it should not be. The suitable pedagogy does not hinder
parental love and decidedly encourages spontaneous games, with which it helps
the child to appropriate the whole world by inviting him to lose himself in the
world and to blend with it. If childhood is still close to the adult’s heart, the only
WKLQJKHFDQGRLQRUGHUWRUHYLWDOL]HDQGWRUHQHZKLPVHOILVWRHYRNHWKDWFKLOGKH
FDUULHVLQKLVVRXO1RWLQYDLQ8QDPXQR>21S@SRLQWVRXWWKDW³WKHQREOHVW
WDVNLVWRVHDUFKLQWRRQHVHOIRQH¶VRZQFKLOGKRRGDQGWRODPHQWKDYLQJOHIWLW´
Therefore, the adult who had a genuine childhood – that is, a long childhood full
of spontaneous games and illusions – will be in a better position to perceive the
difference between his adult state and his childhood than the individual who did
QRWHQMR\DJHQXLQHFKLOGKRRG%XWLIZHEHDULQPLQGWKDWWKLVSHGDJRJ\PDNHVLW
easier for the adult to perceive more clearly what he is and what he has ceased to
EHLWFDQEHFRQFOXGHGWKDWVXFKSHGDJRJ\LVWUDJLF:KHUHDVWKHZRUOGDSSHDUVWR
blend with the child, the adult perceives the world as something that is somewhat
distant because he has much clearer the difference between what he is and what he
LVQRW$W¿UVWVLJKWWKLVFRQWUDVWDSSHDUVWRJLYHULVHWRQRWKLQJPRUHWKDQH[WUHPH
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disquiet, so that it seems neither advisable nor necessary. Nevertheless, the mere
fact of having a clearer consciousness of what one is now and of what one has
ceased to be makes it easier for the individual to feel, so to say, more alive than the
VXEMHFWZKRKDVDOZD\VOHWKLPVHOIEHJXLGHGE\LQHUWLDDQGZLWKRXWKDUGO\KDYLQJ
experienced the contrast between the extremes Unamuno opposes to each other:
WREOHQGZLWKWKHZRUOGDQGWRUHDOL]HWKHLPSDFWRIWKHORVVRIVXFKEOHQG$QGWKH
more alive one feels, the more deeply he can cry the tragedy of necessarily ceasing
to exist. As regards the unsuitable pedagogy illustrated by Avito’s excesses, it also
encourages tragedy, but in a different way. This pedagogy becomes tragic because
the desire that children become reasonable and logical adults as soon as posible
reaches such an extreme that it receives total priority over their emotional and afIHFWLYHGHYHORSPHQW$FFRUGLQJWR%ODQFR>S@HYHU\DFWLRQLVLPEXHG
with tragedy because whenever one acts, he is choosing one option and discarding
GH¿QLWLYHO\RWKHUSRVVLELOLWLHVLQWKHIXWXUHRIFRXUVHQHZSRVVLELOLWLHVZLOODULVH
EXWWKH\ZLOOQRORQJHUEHWKHSUHYLRXVRQHV.HHSLQJWKLVLQPLQGLWLVHYLGHQW
WKDWWKHXQVXLWDEOHSHGDJRJ\LVWUDJLFEHFDXVHLWGRHVQRWDOORZWKHFKLOGWRHQMR\
a genuine childhood by creating songs which make no sense and playing what he
pleases, absurd though it might seem. Later, the adult may pretend that he composes songs with no sense and that he accompanies children’s games; yet if he
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SUMMARY
The present article seeks to describe the main lines of what Unamuno regarded as an adequate
SHGDJRJ\IRUWKHFKLOGWRHQMR\DJHQXLQHDQGORQJFKLOGKRRGZKLFKPDNHVLWHDVLHUIRUKLPWREHcome a man of intense interior life and great historical value, provided that such childhood remains
close to his heart. To show more clearly what a suitable pedagogy for Unamuno would consist of, it
ZLOODOVREHH[SODLQHGZK\KHFRQVLGHUHGDQH[FHVVLYHVXEPLVVLRQWRVFLHQWL¿FSHGDJRJ\DVSHUQLcious for children’s development.
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